


















vases line and fall off a conveyor belt onto the 

floor of a room full of packing material and 

boxes of vases packed four to a box. In 

reflecting on this piece, she asks, "What are 

we doing? What is Western society asking 

from us? What did we buy into? What did we 

let happen to us? What are we selling?"9 

Naranjo-Morse further explores the issue 

of consumerism in Gia's Song (1998), an 

installation reflecting on Native concepts of 

place, and the reservation/reserve that was 

part of the Reservation X: The Power of Place In 

Aboriginal Contemporary Art exhibition. In a 

poignant statement about the effects of HUD 

housing (or "project homes," as she calls 

them) in Santa Clara Pueblo, she juxtaposes a 

graffiti-covered box HUD-type house with an 

organic adobe structure. This piece effectively 

brings together the various vehicles of 

expression she has employed throughout her 

career. The graffiti reads at times like poetry, 

with Naranjo-Morse's passions, concerns, and 

warnings urging the viewer to look beyond 

the surface-in this case, to look inside the 

window of the HUD house to see what is 

really going on behind closed doors. The 

interior of the HUD home, visible through a 

pane-less window, reveals a TV playing a 

video directed by Naranjo-Morse. The film's 

narration (by Naranjo-Morse) relays the 

impact of HUD housing on the reservation_lO 

Bulldozers tear through the earth, tear 

through Nan chu lcweejo. The people are no 

longer actively engaged in making their 

homes, which usually emerge like coiled 

pots one brick at a time. There is no connec

tion to the clay, to the process of construction 

that has been an integral part of Santa Clara 

life. Like the arduous process of digging and 

preparing the clay for making pottery, the 

making of an adobe house is more than the 

mere stacking of bricks, as Naranjo-Morse's 

narration explains. It is about a commit

ment to a process, a process of building a 

vessel that will house one's family and con

nect one to one's culture, and traditions. 

Nora Naranjo-Morse (Tewa-Santa Clara Pueblo), 
The Seven Masks (Mask with green face). 

Painted clay and wood, 2003, 81/2 x 17/s x 17/s in. 
Courtesy of the artist. 

Naranjo-Morse 71 







Nora Naranjo- Morse (Tewa-Santa Clara Pueblo). The Seven Masks (Mask with nut). 

Painted clay and metal, 2003, 6 x 13/s x 13/s in. 
Courtesy of the artist. 
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Nora Naranjo-Morse (Tewa-Santa Clara Pueblo), The Seven Masks (Mask with orange paint). 
Fiber, copper, and painted clay, 2003, 6 x 13/s x 15/s in. 

Courtesy of the artist. 
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